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Walking with Ghosts: Derrida’s Hauntology Meets Jamesian
Gothicism in the Turn of the Screw
Sue-Lien Chen
Abstract

This paper is aimed to expatiate on the ontology of “ghost’ in Henry
James’ novella The Turn of the Screw. The methodology lies in the
appropriation of Derrida’s Hauntology and Henry James’ idiosyncratic theory
of Gothicism. In fact, conceiving the theory of Hauntology in his political
and societal discursive collection Specters of Marx—the state of the debt, the
work of mourning, and the new international, Derrida attempts to overthrow
traditional epistemology, especially that of apparition. Moreover, in Henry
James’ collection of ghost stories, a particular Jamesian prospect of
ghostliness or Gothicism has been explored as well. Truly, James allows the
wandering ghosts in his fiction to be present in “the mundane world,” where
the living human and the unexpected visitor from the otherworldly realm
collide. Namely, people might encounter or even confront ghosts
inadvertently, and to some extend the latter “communicate” mysterious
messages to the former. Firstly, Derrida’s Hauntology and James’s Cothicism
would be elaborated. Because of the constant and unpredictable presences of
ghosts, the inexperienced governess is gradually transformed, from an
affectionate tutor and nanny to a cold-hearted moralist. However, the

transformation finally claims the little Miles’ life; therefore, after an innocent
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child behaves like a conspiracy of demons, the young governess, to some
degree, takes a drastic measure to incur a dreadful consequence. Next, as the
influences of wandering ghosts haunting Bly appear crescendo, the
phenomenon of “spectralization of language” becomes fade-in. This is the
most petrifying when language is incapacitated. Seemingly, Gothic world
gradually begins to replace orderly world. Therefore, based on the discourses
of Derrida’s Hauntology and James’s Gothicism, the obsolete and stale genre
fallen into oblivion in the nineteenth century would probably come back to
life in the twenty-first century. In the last part, because of the political and
societal qualities in Hauntology, the phenomenon that the marginalized are
“spectralized” can be discovered in this novella. Walking with ghosts, the
children, the old maid, and the governess are ignored by their custodian. The
world—their patriarchy—deserts them, leaving them to the realm of fear and
terror. The presence and revenant of specters, in fact, implies that “justice” is
needed. However, James’s ghosts do not return to threaten or destroy humans;
on the other hand, they come to warn the negligent and the dogmatic that
what they have done would invoke the spirits that indicate their cruelty and
callousness.

Key words: specter, Hauntology, Jamesian Gothicism, Spectrialization of
language, justice
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gasped, confounded, stupefied: “a gentleman 4¢?” | (23) " The trick’ s
played,” T went on; “they’ ve successfully worked their plan. He found the
most divine little way to keep me quiet while she went off.” “° Divine" ?”
Mrs. Grose bewilderedly echoed. ; (66) ° [ﬂtrlﬁfﬁ:fl NN PR EREE TR
T drﬁ*ﬁﬁl’ﬁ”@fk‘ﬁ' R %‘\IT;‘F}?DE 2SR T AR l‘/:ﬁ{%'”}“ ’
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Elfiﬂ'Lﬁ'Eﬁj : T “He was looking for little Miles.” A portentous clearness now

possessed me. “7hat’ swho he was looking for.”  “But how do you know?”

“I know, I know, I know!” My exaltation grew. “And you know, my

dear!” .. .She resumed in a moment, at any rate: “What if Ae should see
him?”  “Little Miles? That" s what he wants!”  “She looked immensely
scared again. “The child?”  “Heaven forbid! The man. He wants to appear to

them.”  (25) ° ZZE'}”J‘ TR W F AR > PO BRSO
Teg1 > APRR : T “Take me away, take me away—oh, take me away from Aer!”
“From me?” 1panted. “From you—from you!” she cried ;| (71) ° & &E.'J
Eﬂﬁ?j : T “No more, no more, no more!” I shriek, as I tried to press him against
me, to my visitant. “Is she Aere?” Miles panted as he caught with his sealed
eyes the direction of my words. Then as his strange “she”  staggered me and,

with a gasp, [ echoed it, “Miss Jessel, Miss Jessel!” he with a sudden fury gave

me back. ... “It' s not Miss Jessel! But it’ s at the window—straight before
us. It s there—the coward horror, there for the last time!” ... It s
he?” ... “Who do you mean by ‘he’ 77 “Peter Quint—you devil!” |
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element into which I saw the figure disappear; in which I definitely saw it turn as
1 might have seen the low wretch to which it had once belonged turn on receipt of
an order, and pass, with my eyes on the villainous back that no hunch could have
more distigured, straight down the staircase and into the darkness in which the
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